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AbstrAct: In the nineteenth century, advice literature (conduct, courtesy or etiquette books) was a 
SRSXODUQRQÀFWLRQJHQUHLQ$PHULFD,QIDFWDGYLFHOLWHUDWXUHDFWLYHO\LQYDGHGRWKHUOLWHUDU\JHQUHV
PRVWQRWDEO\VHQWLPHQWDOOLWHUDWXUHZKLFKXVHGÀFWLRQDOFKDUDFWHUVDQGVLWXDWLRQVWRGUDPDWL]HDQG
illustrate this advice. The popularity of  the genre even pervaded the twentieth century phenomenon of  
WKHÀOPVWDU7KLVSDSHUZLOOIRFXVRQ0DU\3LFNIRUG·VDGYLVRU\WH[WVDQGLWVUHODWLRQVKLSWRQLQHWHHQWK
FHQWXU\DGYLFHOLWHUDWXUH:HZLOOORRNDWH[DPSOHVIURP3LFNIRUG·VV\QGLFDWHGFROXPQ´'DLO\7DONVµ
SXEOLVKHGEHWZHHQDQG3LFNIRUG·VWH[WVFRQWDLQVLPLODUUKHWRULFDOVWUDWHJLHVWRVZHHWHQKHU
didactic intent: metaphors, anecdotes, and aporia are put in the familiar and reassuring voice of  the 
intimate friend mixed with the hortatory or inciting manner of  the teacher. In terms of  content there 
LVDOVRDVWULNLQJRYHUODSDVWKHWH[WVFRQWDLQPRGHUQL]HGLGHDVRQIHPDOHUHVSRQVLELOLWLHVGRPHVWLFLW\
and love of  the home, self-government, religion, education, courtship etc. Working from this familiar 
and effective literary tradition allowed Pickford to strengthen her star appeal and its consumption as 
ZHOODVWRSURPRWHDSDUWLFXODU´PRGHORI OLYLQJµH[HPSOLÀHGE\WKHVWDU·VLGHDOL]HGDOPRVWVDQFWLÀHG
embodiment of  American womanhood.
 If  it Worked for Mary. . . 
Mary Pickford’s Daily Talks with the Fans 
Anke Brouwers
 
Do you remember how you longed to have a party dress and when the dream came true 
and you were tricked out in ribbons and lace you decided you looked quite common-place and 
not so ravishing as you had imagined? Perhaps that was because the girl who lived next door 
came in an ever so much more elaborate gown—real lace and satin- and the dress you had 
dreamed of  and planned for all those years was overshadowed and looked quite uninteresting 
E\FRPSDULVRQ,WZDVQ·WWKHGUHVV³WKDWKDGQ·WFKDQJHG³EXWLWZDV\RXZKRKDGQ·WWDXJKW
\RXUVHOI FRQWHQWPHQW$QGFRQWHQWPHQWLVWKHNH\WRKDSSLQHVV3LFNIRUG´3HQQ\:LVHDQG
3RXQG)RROLVKµ1 
7KXV HQGHG0DU\3LFNIRUGKHU FROXPQ LQSUDLVH RI  IUXJDOLW\ DQG VHQVLELOLW\ DQGZLWK
DNH\ WRKDSSLQHVV7KLVH[WUDFW IURPKHU´'DLO\7DONVZLWK0DU\3LFNIRUGµDV\QGLFDWHG
column which appeared from 1915 until early 1917, is quite characteristic as far as style, 
tone, and content are concerned. Although Pickford was obviously foremost an iconic 
ÀJXUH´NQRZQµDQGFRQVXPHGDVDQLPDJHWKURXJKSKRWRJUDSKVDQGVLOHQWSLFWXUHVDJUHDW
part of  her star persona was sustained through textual rhetoric, adding to, amplifying or 
VWUHQJWKHQLQJWKHLPDJHRI WKHVWDUDVLWZDVVXJJHVWHGE\SORWVDQGFKDUDFWHUL]DWLRQVLQKHU
ÀOPV<HWDVXEVWDQWLDOSDUWRI KHUSHUVRQDZDVFUHDWHGLQWKHSULQWHGPHGLDOLNHRWKHUVWDUV
3LFNIRUGZDVIUHTXHQWO\LQWHUYLHZHGRUZDVWKHVXEMHFWRI DUWLFOHVSXII SLHFHVRUSURÀOHVLQ
1,ZLOOUHIHUWRWKHWLWOHRI WKH´'DLO\7DONVµFLWHGLQEUDFNHWV$FRPSOHWHOLVWRI DOOWKHGLUHFWO\FLWHG´'DLO\
7DONVµFDQEHIRXQGXQGHUWKH:RUNV&LWHGVHFWLRQ7KH\ZHUHSXEOLVKHGE\0F&OXUH1HZVSDSHUVEHWZHHQ
1915 and early 1917. Where possible a complete date is given, otherwise I am only able to indicate the year of  
SXEOLFDWLRQ7KHFOLSSLQJV,KDYHEHHQDEOHWRFROOHFWRUFRQVXOWDWWKH0DUJDUHW+HUULFN/LEUDU\DQGIURPD
private collection) included no reference for page numbers.
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QHZVSDSHUVJHQHUDOLQWHUHVWPDJD]LQHVWUDGHDQGIDQPDJD]LQHVEXW3LFNIRUGDOVRZURWHDQG
published several articles and columns under her own name, directly speaking for the further 
positioning of  her public self. During the course of  her career, she authored a wide variety 
of  texts, ranging from scripts, articles and columns to full-length books.2 /LNH WKHÀOPV
WKHVHWH[WVSDLQWHGD´SLFWXUHµRI 0DU\3LFNIRUGDQGRIIHUHGDZD\WRJHWFORVHUWRWKHVWDU·V
inner world. Read closely (and repeatedly, as most of  her true fans did), these texts offered a 
PRGHORQKRZWROLYHD´ JRRGµOLIH7KH\RIWHQLQFOXGHGH[SOLFLWDGYLFHWLSVRUPRUDOOHVVRQV
FOHDUO\ LQÁHFWHGE\D VHQWLPHQWDO DQG3URWHVWDQWHWKRV LQVWUHVVLQJGRPHVWLFLW\PRUDOLW\
fellow-feeling, the merits of  frugality, the virtue of  hard work and devotion, the importance 
RI FKDUDFWHURYHUSHUVRQDOLW\DQGRI  VXEVWDQFHRYHUDUWLÀFHDQGD UHOLDQFHRQ*RG ,W LV
easy to see how the content of  the advice was strongly informed by sentimental ideas and 
ideals but close inspection will show that the whole practice of  wrapping advice or etiquette 
in pleasant forms of  entertainment—such as anecdotes, short stories, and the epistolary 
IRUP³ZDVDFRPPRQVHQWLPHQWDOVWUDWHJ\6SHFLÀFWR3LFNIRUG·VFDVHZDVWKHIDFWWKDWWKH
DGYLFHWH[WVIXQFWLRQHGDVDQHIÀFLHQWPDUNHWLQJWRROZKLFKDIÀUPHGDQGVWUHQJWKHQHGWKH
Pickford persona, in itself  the result of  a careful balancing act of  modern and sentimental 
suppositions and notions of  ideal womanhood. 
This paper will look at how these columns were constructed to strengthen the relationship 
EHWZHHQ ÀOP VWDU DQG KHU IDQV DQG KRZ WKH\ ZHUH LQVWUXPHQWDO WR WKH UHÀQHPHQW RI 
3LFNIRUG·VGHYHORSLQJVWDUSHUVRQD,ZLOODUJXHWKDWERWKREMHFWLYHVZHUHIDFLOLWDWHGWKURXJK
the application of  nineteenth century discourses and rhetorical traditions (such as conduct 
books, sentimental and Victorian literature) associated with predominantly female writers 
and audiences. Finally, the familiar, intimate and entertaining forms of  these literary models 
facilitated another, additional effect (if  not goal) of  the columns: the effective dissemination 
DQGSURPRWLRQRI DPRGHORI  OLYLQJH[HPSOLÀHGE\WKHVWDU·V LGHDOL]HGDOPRVWVDQFWLÀHG
embodiment of  American womanhood.
Funny Little Thoughts
3LFNIRUG·V´ 'DLO\7DONVµZHUHDVHULHVRI V\QGLFDWHGFROXPQVZKLFKZHUHSUHVHQWHGDVWKH
SXEOLFL]HGUHVXOWRI 3LFNIRUG·VSHUVRQDOFRUUHVSRQGHQFHZLWKKHUIDQV7KHIDQVZKRZURWH
to their idol with questions and concerns were promised an answer either in the column itself, 
LQWKH´DQVZHUVWRFRUUHVSRQGHQFHµVHFWLRQRUSHUVRQDOO\WKRXJKLWZDVDOZD\VVWUHVVHGWKDW
JLYHQWKHKHDY\ ORDGRI  OHWWHUVSRXULQJ LQGDLO\SDWLHQFHZDVUHTXLUHG,QDQHDUO\´'DLO\
7DONVµIURP3LFNIRUGHQGVKHUFROXPQE\VD\LQJ´>L@I ,SHUVLVWLQEHLQJVRWDONDWLYH,
23LFNIRUGKDVUHFHLYHGZULWLQJFUHGLWVIRUWKHIROORZLQJVKRUWÀOPVThe Awakening':*ULIÀWKGetting 
Even ':*ULIÀWKDQGMay and December ':*ULIÀWK)UDQN3RZHOO$QGIRUWKHIROORZLQJ
features: A Girl of  yesterday (Allan Dwan, 1915), Daddy-Long-Legs 0DUVKDOO 1HLODQ Garrison’s Finish 
(Arthur Rosson, 1923, starring her brother Jack). (Source Afi) She herself  always claimed she also wrote Lena 
and The Geese ':*ULIÀWK
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ZRQ·WKDYHURRPIRUP\OHWWHUVDQGWKH\DUHSLOLQJXSIDVWµ $´HURSODQLQJµ(YHQLI VKHZDV
not exaggerating, she was at the same time underlining her sense of  duty toward her fans. 
,QDQRWKHUFROXPQVKHDGGHG´,UHFHLYHKXQGUHGVRI OHWWHUVDVNLQJIRUP\DGYLFHVR,DP
JLYLQJLWXQJDUQLVKHGDQGVLQFHUHIURPPHWR\RXWRDFFHSWLWDV\RXZLOOµ´%RUURZLQJµ
$VWH[WVWKH´'DLO\7DONVµSUHVHQWDQLQWHUHVWLQJDPDOJDPRI JHQUHVDQGWUDGLWLRQVDQG
RI  UKHWRULFDO VWUDWHJLHV WKDW WLH WKHVHFROXPQV WR VHQWLPHQWDOÀFWLRQ DGROHVFHQW DQGJLUO·V
ÀFWLRQ SUHVFULSWLYH OLWHUDWXUH DQG DXWRELRJUDSK\ 6KDULQJ NQRZOHGJHZLWK KHU DXGLHQFH
ZDVDQH[SOLFLWJRDODQGPRVWRI WKHOLWHUDU\JHQUHVWKHFROXPQVVKRZDQDIÀOLDWLRQWRZHUH
GLGDFWLF WR D FHUWDLQH[WHQW7KH´'DLO\7DONVµZHUH VKRUWGDLO\ FROXPQVÀOOHGZLWKZKDW
7KHKHDGLQJIRU3LFNIRUG·V'DLO\7DONV
3LFNIRUGUHIHUUHGWRDV´LQWLPDWHOLWWOHWKRXJKWVµ´:KDW+DSSHQHGWR0DPLH-RQHV,µRU
DVWKH´SDJHVRI KHUGLDU\µ´0HPRULHVIURP<HVWHUGD\µWUHDWLQJDYDULHW\RI VXEMHFWVIURP
WKHWULWHWRWKHVHULRXV7KHFROXPQVDSSHDUHGRQWKHZRPHQ·VSDJHVDVWKH\ZRXOGRIWHQEH
FDOOHGQH[WWRDGYHUWLVHPHQWVRUFROXPQVIDOOLQJXQGHU´ZRPHQ·VLQWHUHVWµ
7KHNQRZOHGJHWKH´'DLO\7DONVµZDQWHGWRVKDUHZLWKWKHLUDXGLHQFHLQFOXGHGGRPHVWLF
advice, presenting a how-to on cooking, cleaning or grooming, but it also included moral or 
personal advice, referring to the private sphere of  character building or spiritual enlightenment. 
,VKRXOGVWUHVVKRZXQXVXDOLWZDVIRUDQDFWUHVVHYHQRQHRI 3LFNIRUG·VVWDWXUHWREHDOORZHG
WRJLYHWKLVNLQGRI DGYLFH7UDGLWLRQDOO\WKRVHGHHPHGÀWWRJLYHDGYLFHRQERWKFRQGXFW
and matters of  the soul, had been mothers, doctors, educators, ministers or their wives, e.g. 
those conventionally held in high esteem by society. The genre of  prescriptive literature 
had been booming business in the United States throughout the nineteenth century, but the 
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authors had never before been associated with any form of  mass entertainment (Newton 
6WLOO0DU\3LFNIRUGJRWDZD\ZLWKHGXFDWLQJDQGPRUDOL]LQJDQG LQKHU´'DLO\7DONVµ
covered subjects as varied and topical as education, frugality, emancipation, racial prejudice, 
patriotism, domesticity, and the road to happiness. Pickford not only made it acceptable for 
an actress to hold such a morally esteemed position, the columns were also instrumental 
for her own personal image building, as they carefully narrated (introduced, repeated, 
HPSKDVL]HGYDULRXVDVSHFWVDQGTXDOLWLHVRI ´0DU\3LFNIRUGµZKRZDVE\ERWKDVWDU
and respectable role model. During the mid-1910s, Pickford and her main rival, colleague and 
business partner Charlie Chaplin, actively reshaped their public personae to appeal to more 
inclusive audiences. Pickford worked to perfect her balancing act between her sentimental-
pathetic and dramatic credentials and a more light-hearted and comic personality, an exercise 
she undertook in both her writings and LQKHUÀOPV,QWKHÀOPVVKHSURGXFHGXQGHUWKH
Artcraft banner (a seal of  quality especially created to handle to more prestigious product 
RI )DPRXV3OD\HUV/DVN\VKHPL[HGSDWKRVZLWKVODSVWLFNFRQVHUYDWLYHLGHDOVZLWKPRGHUQ
ideas and traditional femininity with tomboyish charms and liberties (Salt 113; Brouwers 89-
&KDUOLH&KDSOLQRQKLVSDUWDV&KDUOHV0DODQGKDVVKRZQXVHGKLV\HDUVDW(VVDQD\DQG
0XWXDOWRDGMXVWDQGUHÀQHKLVRULJLQDOO\UDWKHUYXOJDUFRPLFFKDUDFWHUWKURXJKDQHPSKDVLV
RQKLVSDWKHWLFDQG´URPDQWLFµVLGH
'HVSLWHWKHLUVXFFHVVWKH´'DLO\7DONVµRQO\ODVWHGIRUWZR\HDUVSUREDEO\EHFDXVHWKHLU
JKRVWZULWHU)UDQFHV0DULRQKDGFROODSVHGXQGHU WKHKHDY\ZRUNORDGDQGJULHI RYHUKHU
VLVWHU·VVXLFLGHDQGFRXOGQR ORQJHUZULWHDWVXFKKLJKWHPSR%HDXFKDPS,I QRWIRU
0DULRQ·V FROODSVH3LFNIRUGPLJKWKDYH FRQWLQXHG WRSXEOLVK WKHVH´WKRXJKWVµ IRU D ORQJ
ZKLOH$IWHUWKHFROXPQ·VHQG3LFNIRUGZRXOGLUUHJXODUO\FRQWULEXWHDUWLFOHVRUFROXPQVLQ
PDJD]LQHVGXULQJWKHVDQGVDERXWWKHPRWLRQSLFWXUHEXVLQHVVRUDERXWWKHHWHUQDO
question whether or not to cut off  her blessed curls. When she retired from acting in the 
early thirties, she picked up writing again more seriously, contributing articles on demand for 
JHQHUDOLQWHUHVWRUZRPHQ·VPDJD]LQHVOLNHLiberty Magazine, Colliers, Christian Science Monitor. 
In the early 1930s, she even published two short semi-philosophical tracts, titled Why Not Try 
God (1934) and My Rendez-Vous With Life (1935), which we would now catalogue as self-help 
ERRNV,QVKHSXEOLVKHGKHUÀUVWQRYHOThe Demi-Widow. In 1938, she started another 
column, this time for the New York Journal.
The Question of  Voice
%HFDXVHRI WKHQDWXUHRI WKHPHGLXPQRWPDQ\IDQVKDGHYHUKHDUG3LFNIRUG·VYRLFHXQWLO
KHUÀUVWWDONLHCoquette (Sam Taylor), in 1929, unless they had seen her perform on stage or 
KDGDWWHQGHGWKH/LEHUW\'ULYHDQGKHDUGKHUSXEOLFVSHHFKHVLQ7RPDNHXSIRUWKLV
ODFNRI DFWXDOYRLFHVLQWHUWLWOHVUHÁHFWLQJLGLRV\QFUDWLFVSHHFKKDGEHHQLQJHQHUDOXVHVLQFH
the mid-1910s; some of  them give us a good idea of  what Pickford, or at least her characters, 
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ZHUHVXSSRVHGWR´VRXQGµOLNH7KHUHLVFRQWLQXLW\LQWKHZD\WKHWLWOHVZHUHSKUDVHGLQWKDW
they often have an insouciant, know-it-all quality to them, with a touch of  the vernacular. 
As Judy Abbot in Daddy-Long-Legs0DUVKDOO1HLODQ3LFNIRUGSOHDGVUDWKHULQVROHQWO\
´3OHDVH0U*RGZHZDQW VRPH IRRGµ LQ WKH ERRN E\ -HDQ:HEVWHU -XG\ KDG DFWXDOO\
DGGUHVVHGWKHGHLW\DV´*RGG\µDQDORJRXVWR´GDGG\µ$V$PDULOO\LQAmarilly of  Clothes-
Line Alley0DUVKDOO1HLODQVKHDVNVWKHXQLQWHQWLRQDOO\UKHWRULFDOTXHVWLRQ´'RQ·W
\RXNQRZDODG\ZKHQ\RXVHHVRQH"µ$V0DYLV+DZQLQHeart of  the Hills-RVHSK'H*UDVVH
6LGQH\)UDQNOLQVKHVRXQGVDVIROORZV´ ,·YHQHYHUNQRZHGZKRGRQHWKHVKRRWLQ·EXW
,SURPLVHGSDS,·GJLWKLP³DQ·,·PDJRLQWRNHHSP\SURPLVHµE\WKHHQGRI WKHÀOPVKH
has mastered her grammar and has learned to speak like a lady). These kind of  lines made the 
VLOHQWÀOPFKDUDFWHUV´WDONµ2I FRXUVHLQWKHFDVHRI SRSXODUPDWHULDOEHLQJDGDSWHGWKH\
had to sound close to how the public had imagined them, but more importantly, they had 
WRÀWWKHVWDU·VSHUVRQD3LFNIRUG·VZULWWHQWH[WVJLYHDJRRGLQGLFDWLRQRI KRZVKHZDQWHG
to sound. Despite the fact that she did not write this material herself  and that she hired 
different ghostwriters at different stages of  her career, there is a striking continuity of  tone 
DVZHOODVWKHPDWLFFRQFHUQLQDOOWKHVHWH[WV´ZULWWHQE\µ0DU\3LFNIRUG
So although we know that Pickford did not write these texts herself, I shall treat them 
DVKHURZQFUHDWLRQDQGUHIHUWRWKHLUYRLFHDV3LFNIRUG·V,QKHUH[FHOOHQWVWXG\RI IHPDOH
authorship emerging from an expanded historical archive (including memoirs, cookbooks, 
VFUDSERRNVHWF$PHOLH+DVWLHQRWHVWKDWWKLVWHQGHQF\WRVSHDNRI ´ 3LFNIRUGµZKHQWDONLQJ
DERXWKHUZULWWHQWH[WVUHYHDOVRXUHDV\´FRQVROLGDWLRQRI SHUVRQVDQGSHUVRQDµ7KLV
is not so surprising, as star personalities are typically the combination of  those qualities that 
WKHVWDUSURMHFWVDQGWKRVHZKLFKWKHSXEOLFDVVXPHVWREHWUXHRI WKHUHDODFWRU·VSHUVRQDOLW\
(Basinger 161). As fans, we are quite eager to consolidate both, even if  we do not actually 
EHOLHYHWKHPWREH´WUXO\µRU´WUXWKIXOO\µFRQJUXHQW7KHDUWLÀFLDOO\FUHDWHGEDFNJURXQGRI 
)R[VWDU7KHGD%DUDLVDJRRGDQGZHOONQRZQH[DPSOHRI WKHSXEOLF·VSUHVVDQGDXGLHQFH
awareness of  the discrepancy between star persona and personal biography and willingness to 
VPRRWKWKHPRYHULQIDYRURI DXQLÀHGSXEOLFDQGSULYDWHSHUVRQ*ROGHQ7KH´3LFNIRUGµ
ZHKHDU LQ WKH´'DLO\7DONVµ LV LQ IDFWDQDPDOJDPRI PDQ\GLIIHUHQWYRLFHV WKDWRI  WKH
SULYDWHELRJUDSKLFDO0DU\3LFNIRUGRI 0DU\3LFNIRUGWKHPRYLHVWDURI 0DU\3LFNIRUGDV
VKHDSSHDUVLQWKHWH[WVRI KHUJKRVWZULWHU)UDQFHV0DULRQDQGSRVVLEO\RI RWKHULQWHUHVWHG
SDUWLHVLQWKHFUHDWLRQRI WKHVWDULPDJHOLNH´'DGG\µ=XNRURU0RP&KDUORWWH3LFNIRUG,I 
KHUFDUHHUZDVLQGHHGDV´ SODQQHGµDVVKHFODLPHGLQUHWURVSHFWWKHZULWWHQRXWSXWHVSHFLDOO\
of  the early years when her star image was still forming, should be revealing. If  we can be 
sure of  one thing, it is that they were thoroughly quality-checked, ensuring that no inferior 
Pickford-related product would get out there and possibly harm her reputation or market 
YDOXH,I 3LFNIRUGZDVFRQFHUQHGDERXWDSXUHO\PDQDJHULDOFRQFHUQOLNH´EORFNERRNLQJµ
JLYLQJWKHH[KLELWRUWKHULJKWVWRWKHVWDU·VSURGXFWRQO\LI KHDJUHHGWRVKRZWKHUHVWRI WKH
studio output in bulk) and the detrimental effects it could have on her career, then surely 
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she had to be concerned about the words that were supposedly issuing from her typewriter.3 
3LFNIRUG·VELRJUDSKHU(LOHHQ:KLWÀHOGVXJJHVWVWKDWWKHFRQVROLGDWLRQRI KHUSHUVRQDZDV
DFFHOHUDWHGE\WKHVWDU·VH[FHOOHQWJKRVWZULWHUV³´DSWLPSHUVRQDWRUVµVKHFDOOVWKHP³ZKR
NQHZDQGZHUHDEOHWRLPLWDWHKHUYRLFHWRWKHH[WHQWWKDWVRPHWLPHV´3LFNIRUG·VWDUWQHVV
VSDUNVRII WKHSDJHµ$OWKRXJKWKH\ZHUHFOHDUO\FRQWULEXWLQJWRDQHODERUDWHÀFWLRQ
´VXVWDLQLQJDFUHDWHGVHOI µVRPHRI WKHVWRULHVLQWKHFROXPQVULQJWUXHHLWKHUIDFWXDOO\
RUH[SHULHQWLDOO\HYHQLI WKH\ZHUHJKRVWZULWWHQ$PHOLH+DVWLHDUJXHVFRQYLQFLQJO\RQWKH
matter: 
$VVXFKWH[WV>DGYLFHFROXPQV@VHHNWRFRQMRLQWKHVWDUV·ZRUGVWRWKHLUFLQHPDWLFLPDJHV
WKH\DUHDWOHDVWDIIHFWHGLI QRWLQIHFWHGE\ÀFWLRQ$WWKHVDPHWLPHKRZHYHUWKHVHZRUNVDUH
DOVRDXWRELRJUDSKLFDOWKH\WHOODXWKHQWLFVWRULHVRI WKHZRPHQ·VOLYHVDQGWKHNQRZOHGJHWKH\
LQVFULEHWKHUHLQLVEDVHGRQWKHZRPHQ·VOLYHGH[SHULHQFHVDQGEHOLHIV
6R GHVSLWH KDYLQJ EHHQ LQVHUWHG LQWR D GUDPDWLF IUDPHZRUN FRQJUXHQWZLWK WKH VWDU·V
LPDJH WKH VWRULHV RI  OLIH FDQ QRQHWKHOHVV EH ´WUXHµ RU ´DXWKHQWLFµ (YHQ WKH JHQUH
RI  DXWRELRJUDSK\ZKLFK DW OHDVW LQSULQFLSOHZLOO WU\ WR WHOO WKH´UHDO VWRU\µ LV HVVHQWLDOO\
constructed as a coherent narrative with dramatic arches and climaxes and moral lessons 
OHDUQW)LQDOO\ WKH LPSRUWDQFHRI 3LFNIRUGDQG)UDQFHV0DULRQ·V FORVH IULHQGVKLSGXULQJ
WKHFROXPQ·VUXQVKRXOGQRWEHXQGHUHVWLPDWHG&DUL%HDXFKDPSQRWHVKRZIURPWR
HDUO\3LFNIRUGDQG0DULRQUHQWHGKRXVHVLQ+ROO\ZRRGDVWUHHWDSDUWZDQWLQJWREH
LQFORVHSUR[LPLW\WRFUHDWHWKH´'DLO\7DONVµ%HDXFKDPS)RUWKHWZRZRPHQIULHQGV
WKH´'DLO\7DONVµZHUHFOHDUO\SDUWZRUNSDUWIXQ$VVRPHRQHZKRZRXOGFRPHWRZULWH
WKLUWHHQIHDWXUHVIRU WKHVWDU0DULRQXQGRXEWHGO\XVHGWKH´'DLO\7DONVµWRJHW WRNQRZ
her friend and employer, and, in the process, add certain elements to her star persona. To a 
FHUWDLQH[WHQWWKH´'DLO\7DONVµFDQEHVHHQDV´VFULSWVµ1RGRXEWEHFDXVHRI WKHLULQWHQVH
FROODERUDWLRQRQWKH´ 7DONVµ0DULRQZDVWKHRQHFDSDEOHRI ZULWLQJWKHPRVWSRSXODUYHUVLRQ
of  the Pickford character.
Sound Advice from a Friend
7RJHWEDFNWR:KLWÀHOG·VFRPPHQWZKHWKHURUQRWLWLVDFWXDOO\´WDUWQHVVµZHKHDULQ
some of  the answers to readers is hard to assess, although Pickford occasionally does sound 
somewhat curt and impatient—mostly in response to queries that display a high degree of  
3&RUUHVSRQGHQFHEHWZHHQ3LFNIRUG DQG WKH HGLWRURI /LEHUW\0DJD]LQH IRUZKLFK VKHZDV VXEPLWWLQJ DQ
DUWLFOH LQRQWKHRFFDVLRQRI 0RWKHU·V'D\ LOOXVWUDWHVKHUQLWSLFNLQJDQGSHUIHFWLRQLVP$OWKRXJKWKH
PDJD]LQHFRYHUKDGDOUHDG\EHHQSULQWHG3LFNIRUGFRXOGQRWEULQJKHUVHOI WR´RND\µWKHLQWHQGHGDUWLFOH,QD
ZLUHWRHGLWRU'DYLG+DPSWRQVKHZURWH´&RXOGQRWSRVVLEO\DSSURYH/LEHUW\6WRU\WKHUHIRUHKDGLWHQWLUHO\
UHZULWWHQXVLQJQRSDUWRI &ROOLQVPDWHULDORI FRXUVH,ZKLVK>VLF@WRVHWWOHZLWKKLPDQGOHDYHWKDWWR\RXGHHSO\
UHJUHW,FRXOGQRWVKDUH\RXUHQWKXVLDVPVWRSµ
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ignorance, or a lack of  decorum or tact which was still an issue in the early years of  silent 
ÀOPUHSRUWLQJRUVWDUSURÀOLQJ,QGHHGWKH´'DLO\7DONVµFRUUHVSRQGHGZLWKWKHGLVFRXUVH
DERXW VWDUV LQ IDQ PDJD]LQHV ,Q KHU VWXG\ RI  IDQ GLVFRXUVH DQG IDQ FXOWXUH 6DPDQWKD
%DUEDV QRWHV WKDW WKH VKLIW IURP D IRFXV RQ WKH ÀOPV DQG WKHLU SORWV WR D IRFXV RQ WKH
actors happened gradually throughout the 1910s. Motion Picture Story (which had started out 
SULQWLQJQRYHOL]DWLRQVRI ZHOONQRZQÀOPSORWV HYHQWXDOO\GURSSHG WKH´6WRU\µ IURP LWV
WLWOH IRFXVLQJKHQFHIRUWKRQSURYLGLQJSHUVRQDOGHWDLOV DERXW VWDUV· OLYHV WRDQ LQTXLVLWLYH
DXGLHQFH0DUVKD2UJHURQQRWHVWKDW
>W@KLV WDFLW DQG UHFLSURFDO HQFRXUDJHPHQW RI  SXEOLFLW\ VWRRG LQ GLUHFW FRQWUDVW WR WKH
late nineteenth-century belief  that curiosity about personal affairs of  others—even public 
ÀJXUHV³ZDVUXGHDQGLPSURSHU%XWE\WKHVFXULRVLW\KDGEHHQLQVWLWXWLRQDOL]HGDQGLQ
HIIHFWQRUPDOL]HGDWOHDVWLQUHODWLRQWRWKHPRYLHLQGXVWU\ZKRVHVWXGLRDQGIDQPDJD]LQHV
IHGWKHSXEOLFLQIRUPDWLRQKRZHYHUIDEULFDWHGDERXWVWDUV·OLYHV
2I FRXUVHDV%DUEDV5REHUW6NODUDQG5LFKDUG'H&RUGRYDKDYHDUJXHGGXULQJWKHV
WKHIDQPDJD]LQHVKDGDOUHDG\SULQWHGSHUVRQDOVWRULHVDERXWWKHOLYHVRI DFWRUVDQGDFWUHVVHV
it was the amount of  kind of  information deemed appropriate to share with the audience 
that changed. Images of  actors (slides, postcards, calendars, posters) were in wide circulation 
DQGLQFUHDVHGWKHSRSXODULW\RI WKHPDJD]LQHV6KHOOH\6WDPSREVHUYHVWKDWWKHÀOPFDPHUD
PRYLQJ LQ WR HYHUPRUH FORVHU YLHZV GXULQJ WKHVH \HDUVZDVPLUURUHG E\ WKH DXGLHQFH·V
desire to come ever closer to these faces and people they were starting to feel increasingly 
LQYHVWHGLQ3LFNIRUGPHWKHUIDQV·H[SHFWDWLRQVDQGGHVLUHVIRUVHHPLQJLQWLPDF\DQG
proximity in allowing them to share in her thoughts on a daily basis and thus encouraged this 
LQFUHDVLQJDSSHWLWHIRUWKHSULYDWHEXWWKH´'DLO\7DONVµZHUHDOVRDSRZHUIXOWRROWRFRQWURO
KHURZQVWDUSHUVRQD·VQDUUDWLYH7KURXJKWKLVGLUHFWOLQHZLWKKHUDXGLHQFHVKHFRXOGUHVSRQG
immediately and with authority to possible unpleasant or dissident stories circulating about 
KHUKHUÀOPVRU WKHÀOPLQGXVWU\ LQJHQHUDO%\VLJQLQJKHUQDPHXQGHUQHDWKHYHU\QHZ
LQVWDOOPHQWVKHERWKDXWKHQWLFDWHGWKHFRQWHQWRI KHU´WDONVµDQGWHWKHUHGLWWRKHUSHUVRQD
3LFNIRUG·VDQQR\DQFHZLWK WKHVQRRS\ IDQZDVQRWRXWRI SODFH LQ WKHPLGVDQG
it would perhaps be more accurate to say that some of  her answers sound like the ennui 
or slight annoyance of  an otherwise patient teacher. For example, to one reader (who had 
SRVHGDQXQGLVFORVHGTXHVWLRQRQKHUPDULWDOVWDWXVVKHDQVZHUV´<HV,·PPDUULHGµEXW
offers no further information. Another reader assuming Pickford was a little bit older than 
VKHFODLPHGWREH LVVFROGHG´:RXOG\RXKDYHPHVHQG\RXWKHIDPLO\%LEOHWRSURYHLW
0LVV,QTXLVLWLYH0DLG"µUSWLQ:KLWÀHOG7RUHDGHU01)VKHUHSOLHVSUDFWLFDOO\´<HV
0DEHO1RUPDQGRQFHSOD\HGZLWKWKH%LRJUDSK&RPSDQ\µ7R*:7VKHSUHDFKHV´7KHUH
LVQRHDV\ZD\WR¶EUHDNLQWRWKHPRYLQJSLFWXUHJDPH·WKDW,NQRZRI7KHRQO\ZD\LVWR
start at the bottom and work yourself  up. If  you have ability and deserve success, you will 
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JHWDKHDGµ7R+HOHQ66VKHVLPSO\UHSOLHV´/RRNLQWKHWHOHSKRQHGLUHFWRU\µ$PRWKHU
writing in about her freckled daughter wanting to go to drama school, fearing the freckles 
DQG D FDUHHU LQSLFWXUHVZRXOGEHKDUG WR UHFRQFLOH JHW WKH UHSO\ ´7KLV OHWWHUZRXOGEH
IXQQ\ZHUHLWQRWSDWKHWLF>«@7HOO\RXUGDXJKWHUWRIRUJHWKHUIUHFNOHVDQGGHYRWHKHUVHOI 
WR KHU VWXGLHVµ ´3DWULRWLVPµ ´2OGIDVKLRQHG+RPHVµ ´:H(DW 6SDJKHWWLµ ´*KRVWV RI 
<HVWHUGD\·V0LVWDNHVµ
3RVVLEOHWDUWQHVVDVLGH:KLWÀHOGIXUWKHUDVWXWHO\QRWHVWKDW´ >P@XFKRI ¶'DLO\7DONV·UHDGV
OLNH D FURVV EHWZHHQ/RXLVD0D\$OFRWW DV SUHVHQWHG LQ WKH FROXPQ/LWWOH0DU\ ERUH D
VWULNLQJUHVHPEODQFH WR$OFRWW·V3ROO\ LQAn Old-fashioned GirlDQGD IDQPDJD]LQHµ 
,QGHHGWKH´'DLO\7DONVµKDUPRQL]HZLWKWKHVRXQGVWUDWHJLHVDQGVRPHRI WKHFRQWHQWRI 
$OFRWW·VÀFWLRQEOHQGLQJTXDOLWLHVRI WKHVHQWLPHQWDOQRYHOZLWKFKLOGUHQ·VOLWHUDWXUHRUWKH
DGROHVFHQWQRYHODQGDLPHGDWIHPDOHVRFLDOL]DWLRQ3ROO\IURPAn Old-fashioned Girl (1869) 
RU0DUPHHIURPLittle Women RUWKHJURZQ-R0DUFKIURPJo’s Boys (1886) are 
the rational (and quite pragmatic) but never stern or unfeeling voices of  moral authority 
in stories that were meant to present models for living right. As in the sentimental novel, 
JURZLQJXSLVKHUHSUHVHQWHGDVLQWHUQDOL]LQJOLIHOHVVRQV:KLWÀHOG·VFRPPHQWLVTXLWHXVHIXO
EXWGRHVQRWIXOO\SXUVXHWKHLQWHUHVWLQJQRWLRQWKDWVHQWLPHQWDOOLWHUDWXUHDQGFKLOGUHQ·VRU
adolescent novels shared a connection with or indebtedness to the tradition of  prescriptive 
literature, a collective term for all literature intent to advise. Sentimental rhetoric reveals the 
GHVLUHIRU WKHLUZRUNV WREHPRUHWKDQ´HSKHPHUDOµDQGWRKDYHUHDGHUVEHQHÀWPRUDOO\
personally, from reading (Baym 16-17). Baym notes that the didactic intention always shines 
WKURXJKZLWKRXWEHLQJ´DWFURVVSXUSRVHVZLWKHQWHUWDLQPHQWµDQGWKDW´>W@KHOHVVRQLWVHOI 
   >EHFRPHV@DQHQWHUWDLQPHQWLQWKDWWKHKHURLQH·VWULXPSKRYHUVRPXFKDGYHUVLW\DQG
VRPDQ\REVWDFOHVLVSURIRXQGO\SOHDVXUDEOHWRWKRVHUHDGHUVZKRLGHQWLI\ZLWKKHUµ
3LFNIRUG·V´'DLO\7DONVµUHDGOLNHVHQWLPHQWDOVKRUWVWRULHVFRPSOHWHZLWKPRUDOIDEXODWLQJ
GLGDFWLF LQWHQW DXWKRU·V DVLGHVSDWKHWLF DSSHDOV DQG WKHSOHDVXUHRI  UHDGLQJRI ´0DU\·Vµ
personal trials and successes. Whatever the subject of  the column, there is always a lesson 
WREHOHDUQHGRIWHQE\WKHDXWKRUKHUVHOI LQWKHIRUPRI DÀFWLRQDOL]HG´OLWWOH0DU\µIURP
WKHSDVWDQGVRPHWLPHVE\´DIULHQGµRI WKHDXWKRUZKRSUREDEO\WKHWH[WLPSOLHVLVQRW
unlike the reader herself. The fact that the columns appeared in short, daily installments also 
parallels the experience of  sentimental and Victorian literature, which was likewise consumed 
serially and counted on the pleasurable experience of  accumulating knowledge and a growing 
IDPLOLDULW\ZLWKDÀFWLRQDOKHURLQHDQGVXSSRUWLQJFKDUDFWHUVDQGWKHUHFRJQL]DEOHUKHWRULFDO
style of  a particular authorial voice.
In her book-length study on conduct books, Sarah Newton subdivides the whole of  
prescriptive literature into 1) advise literature (including cookbooks and domestic manuals), 
2) books on etiquette and 3) conduct literature (providing models of  how to be or live). 
7KHPDWLFDOO\PDQ\RI 3LFNIRUG·V´'DLO\7DONVµÀWLQWKHVHVXEFDWHJRULHVDQGHYHQIRUPDOO\
WKH\ UHVHPEOH OLWHUDWXUH·VSUHIHUUHG IRUPDOSUHVHQWDWLRQ DV ´OHWWHUVµRU ´WDONVµ([DPSOHV
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DUH/\GLD6LJRXUQH\·VLetters to Young Ladies (1837), Letters to Mothers /\GLD0DULD&KLOG
DQG&ODUD GH&KDWHODLQ·VThe Girl’s Own Book 0DGHOHLQH/HVOLH·V QRYHOTrying to be 
Useful (1855), a serial published in 1869 called The Lady’s Friend and published by Deacon and 
3HWHUVHQRU*DLO+DPLOWRQ·VWoman’s Worth and Worthlessness0RVWRI WKHVHSXEOLFDWLRQV
FRPELQHGÀFWLRQRUSRHWU\ZLWKVHUPRQVRUVWUDLJKWIRUZDUGPD[LPVRUGLFWXPVDQGWKH\
were not ephemeral in their intentions. 
,Q WKH ´'DLO\ 7DONVµ 3LFNIRUG·V YRLFH PLPLFV WKDW RI  WKH FRQFHUQHG IULHQG RU PRUDO
guardian in prescriptive texts, often explicitly taking up the role as mentor without ever 
EHFRPLQJGLVWDQWRULPSHUVRQDOWKHDGYLFHVKHZDQWVWRJLYHLV´IURPPHWR\RXµDWRQH
SRLQWVKHSURSRVHVWRDFWDVDGLVFUHWH´FRQÀGDQWHµIRURQHRI KHUUHDGHUV´2XU6RXOVDQG
2XU:RUNµ´ 3LFNDQQLQLHVµ6KHDGRSWVWKHIULHQGO\DQGIDPLOLDUWRQHDSSOLHGLQSUHVFULSWLYH
literature, which suggests the tone of  the personal friend, acquaintance or parent, who is 
both likely and entitled to gently critique or advise on matters of  conduct. Next to the 
PRUH´GU\µWRQHRI VWUDLJKWIRUZDUGDGYLFHWKHFROXPQVXVHGLIIHUHQWOLWHUDU\IRUPVOLNHWKH
anecdote or allegory to style the message, all strategies common for prescriptive literature in 
JHQHUDO1HZWRQQRWHVWKDW´>W@KHVHPRUHOLWHUDU\PRGHVVZHHWHQWKHGLGDFWLFLVP\HWFRQYH\
FRQGXFWOHVVRQVHIIHFWLYHO\DQGRIWHQGUDPDWLFDOO\µ7KHPRUDOOHVVRQRI WKHGD\´GRQ·W
LGOH\RXUWLPHDZD\µRU´LWLVDVPXFKDPLVWDNHWRJLYHWRRPXFKDVLWLVWRJLYHWRROLWWOHµ
IRULQVWDQFHEHFRPHPXFKPRUHDWWUDFWLYHZKHQWROGE\PHDQVRI DQDQHFGRWHIURP0DU\·V
RZQOLIHRUZKHQZHDUHUHDVVXUHGRI WKHIDFWWKDW0DU\WRRQHHGVWRRYHUFRPHFKDUDFWHU
ÁDZVDQGZRUNKDUGWRSROLVKKHUFKDUDFWHU´7KH*LUOVDQG,µ$XGLHQFHVDUHJLYHQWKH
VHQVHWKH\VKDUHLQ3LFNIRUG·VSHUVRQDOOLIHE\UHDGLQJDERXWKHUUHFHQWDQGSDVWH[SHULHQFHV
DQG WKH UHDOL]DWLRQ WKDW 3LFNIRUG·V H[SHULHQFHV DUH QRW VR GLIIHUHQW IURP WKHLU RZQ+HU
tone and use of  the anecdotal form assumes that her readers are familiar with the type of  
H[SHULHQFHVVKHGHVFULEHVRUWKDWWKH\ZLOOEHFDSDEOHRI LPDJLQLQJWKHP7KLV´UHFRJQLWLRQ
RI VKDUHGNQRZOHGJHµLQFUHDVHVWKHLQWLPDF\EHWZHHQWKHVSHFWDWRUUHDGHUDQGVWDUDVZHOO
as enable a coalescence of  female identity (Stacey). 7KHDFWRI ´VKDULQJµLWVHOI ZDVMXVWDV
important as what was being shared, and contemporary female stars have continued sharing 
VLPLODUO\LQWLPDWHNQRZOHGJHDQGH[SHULHQFHVRQWKHYLFLVVLWXGHVDQGMR\VRI DZRPDQ·VOLIH
/LNH3LFNIRUGWKLVLVGRQHWRVXVWDLQDVZHOODVH[SDQGXSRQWKHLUVWDULPDJHDVZHOODVWR
FDSLWDOL]HRQWKHFRPPRGLW\YDOXHRI WKHLUNQRZOHGJH,QGRLQJVRFRQWHPSRUDU\VWDUVVWLOO
rely on traditional forms and formulas—letters, diaries, columns, and advice books. 4 
The female fans addressed by these prescriptive texts did not only belong to a newly 
FUHDWHGFRPPXQLW\RI FLQHPDJRHUVEXWWRWKHOHJDF\RI $PHULFDQ´ZRPHQ·VFXOWXUHµIURP
4 In current celebrity self  help and advice (in print or online) the form in which the advice is poured and 
the rhetorical strategies applied have not changed all that much from the late eighteenth and early nineteenth 
FHQWXULHVRUIURP3LFNIRUG·VWH[WV)RUH[DPSOH*Z\QHWK3DOWURZ·VGLJLWDOQHZVOHWWHUGoop, has a modern carrier 
EXWUHWDLQVDYHU\WUDGLWLRQDOIRUPDQGUKHWRULFLWLVVWLOOD´OHWWHUµDQG3DOWURZVRXQGVDVFRQFHUQHGLQWLPDWH
DQGVXSHULRUO\LQIRUPHGDVWKHZULWHUVRI DGYLFHDQGFRQGXFWOLWHUDWXUHRI HDUOLHUGD\V2WKHUFRQWHPSRUDU\
IRUPVRI ´VKDULQJµDVDQLPSRUWDQWVWUDWHJ\WRHIIHFWVWURQJDIIHFWLYHWLHVEHWZHHQIDQDQGVWDUDUHSURYLGHGE\
social network applications such as Facebook and Twitter.
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the nineteenth century, who had been addressed similarly through explicit prescriptive texts 
RU WKURXJK VHQWLPHQWDO OLWHUDWXUH $V /DXUHQ %HUODQW KDV WKHRUL]HG $PHULFDQ ZRPDQ·V
FXOWXUH LVRQHRI PDQ\´LQWLPDWHSXEOLFVµWKDWH[LVW DQGKDYHH[LVWHGIRUD ORQJWLPH LQ
$PHULFDQVRFLHW\6KHZULWHV $´QLQWLPDWHSXEOLFRSHUDWHVZKHQDPDUNHWRSHQVXSWRDEORF
RI FRQVXPHUVFODLPLQJWRFLUFXODWHWH[WVDQGWKLQJVWKDWH[SUHVVWKRVHSHRSOH·VSDUWLFXODU
FRUHLQWHUHVWVDQGGHVLUHVµ%HUODQW&HOHEULW\·VVHOIKHOSERRNVRUFROXPQVRUPDQXDOVRU
SKLORVRSKLFDOJXLGHVOLNH3LFNIRUG·VODWHUERRNVHQFRXUDJHSDUWLFLSDWLRQDQGLGHQWLÀFDWLRQ
the personal tone and address of  the texts increase the perceived intimacy, the idea that 
ZKDWWKHERRNVFRQWDLQLVWKHNQRZOHGJHWKDWLVVRPHKRZZKDWZDVPLVVLQJLQDZRPDQ·V
life. The books or texts stress the commonality, not just among stars and fans, but among 
ZRPHQ(PDQDWLQJIURPDVKDUHGKLVWRULFDOSDVWLVWKHVHQVHWKDWWKHUHLVD´IXQGDPHQWDO
OLNHQHVVµ DPRQJZRPHQ VWDU RU OD\SHUVRQ DOLNH DQG WKDW HPRWLRQDO DVZHOO DV GRPHVWLF
moral and spiritual expertise is a marker of  femininity. (A decidedly sentimental supposition 
and a benchmark of  nineteenth century feminine ideals.) Through the careful following of  
VWDUV·SUHVFULSWLRQVVXJJHVWLRQVDQGOLYLQJH[DPSOHVLQDQ\IRUPWKH\SURYLGHLWWKHLUOLYHV
(all of  our lives) can be intimately shared, relived, owned. Additionally, the partakers or 
FRQVXPHUVRI WKHLQWLPDWHSXEOLF´WUXVWWKHDIIHFWLRQDWHNQRZOHGJHDQGUDWLRQDODVVXUDQFH
PRUHWKDQWKH WUXWKVRI DQ\ LGHRORJ\µ/HYDQGHURURI  WKH LPSHUVRQDOQRQLQWLPDWH
NQRZOHGJH DYDLODEOH WKURXJK VFLHQFH:KHQ VFLHQWLÀF VRXUFHV DUH FRQVXOWHG DQG UHIHUUHG
WR LWV LPSHUVRQDO DOLHQDWLQJ ODQJXDJH LV SHUVRQDOL]HG RU IHPLQL]HG WKURXJK WKH XVH RI 
PRUHJHQWOHÀFWLRQDO IRUPVVXFKDVDQHFGRWH WKH LPDJLQHGFRQYHUVDWLRQ ´WDONVµRU WKH
interview. Pickford occasionally turns to lofty and traditionally trustworthy references such 
DV´VFLHQWLVWVµDQG´SKLORVRSKHUVµHVSHFLDOO\LQKHUODWHUERRNVWhy Not Try God? and My 
Rendez-Vous With Life) but ultimately the power and authority of  her argumentation rests 
with the sentimentally accepted validity of  her personal experiences and affective judgments. 
,QIDFWLQWKHQLQHWHHQWKFHQWXU\VFLHQWLÀFODQJXDJHRI ELRORJLFDOHYROXWLRQZDVRIWHQYHU\
VHQWLPHQWDOLQLWVGHVFULSWLRQVDQGDVVXPSWLRQV/HYDQGHUDQLOOXVWUDWLRQRI WKHIDFWWKDW
WKHLPEULFDWLRQRI DUDWLRQDODQGHPRWLRQDOUKHWRULFLQERWKVFLHQWLÀFDQGÀFWLRQDOWH[WVZDV
not uncommon. 
Another strategy often employed in prescriptive literature as well as in sentimental 
ÀFWLRQ³DVZHKDYHDOUHDG\VHHQ³LVWKHGUDPDWLFXVHRI ´FRQWUDVWLQJW\SHVµ,QWKH´7DONVµ
Pickford constantly compares the good girl with her bad sister, the right kind of  behavior 
ZLWK WKHZURQJ ´0LVV)RROLVK0DLGHQµ ZKRJRVVLSV UDPEOHVRQ H[DJJHUDWHV OLYHV WRR
IDVW«ZLWK´0LVV:LVH0DLGHQµ´0DLGHQV:LVHDQG)RROLVKµ,QKHUWDONRQWKH´0RUDO
&RQGLWLRQVRI 6WXGLRVµVKHFRQFOXGHVKHUDUJXPHQWE\VD\LQJ $´JRRGJLUOZKRLVFOHYHU
LVWKHRQO\RQHZKRVWDQGVDFKDQFHZKLOHWKHEDGJLUOZKRLVQRWFOHYHUVRRQORVHVRXWµ
$FFRUGLQJ WR /\QQH9DOORQH UHFRXQWLQJ WKH VWRU\ RI  WKH EDG JLUO LV D VWURQJ ´LPSXOVHµ
FKDUDFWHULVWLFRI WH[WVIRUJLUOVZKHUHWKHEDGJLUOEHFRPHVWKH´QHJDWLYHHPEOHPµHYHQD
´FRPSXOVLYHDGGLWLRQµ&UHDWLQJHWKLFDOVLJQLÀFDQFHWKURXJKFRQWUDVWLQJWKHJRRGDQG
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WKHEDGWKH´7DONVµDOVRGUHZXSRQWKHFRQWUDVWQDUUDWLYHVRUFRQWUDVWLQJDJHQWVIURPWKH
progressive cinema of  the early 1910s, in which for example the good sister was paired and 
contrasted with the bad sister (The Painted Lady >':*ULIÀWK@The Easiest Way >$OEHUW
&DSHOODQL@ LQZKLFKULFKDQGSRRUKRXVHKROGVZRXOGEHFRQIURQWHGZLWK WKHVDPH
or similar moral dilemmas (e.g. The One is Business the Other Crime>':*ULIÀWK@The 
Kleptomaniac>':*ULIÀWK@RULQZKLFKWKHWRLORI WKHSRRULVELWWHUO\FRQWUDVWHGWRWKH
debauchery of  the rich (A Corner in Wheat>':*ULIÀWK@Children Who Labor >GLUHFWRU
XQNQRZQ@
Questions for Readers
$QRWKHU GLUHFW HFKR IURP VHQWLPHQWDO ÀFWLRQ DQG WKH LQWUXVLYH DXWKRULDO YRLFH IURP
conduct literature, is the fact that Pickford often addresses her audience directly through 
UKHWRULFDO TXHVWLRQV VHPLSKLORVRSKLFDO SRQGHULQJ RU VPDOO DVLGHV OLNH ´, EHOLHYH LQ WKLV
IDLU\ ORUHGRQ·W \RX"µRU´'RQ·W\RX WKLQN LWZRXOGEHZLVHU WRGR WKDW"µ DQG´7RHDFK
month of  the year and to each epoch of  ones life belong separate memories and various 
ÁRZHUV+RZPD\RQHFKRVHDVLQJOHRQH"µ $´UHQ·WPRWKHUVGDUOLQJV"µ´'RQ·W\RXDOZD\V
KDYHWRFRQWUROWKHOLWWOHVWLÁLQJ\DZQVEHKLQGWKHSDOPRI \RXUKDQGZKHQ\RXDUHIRUFHG
to listen to some one telling why he cannot accomplish his desires because his ideals are so 
KLJKLWLVKRSHOHVVHYHUWRWU\WRUHDFKWKHP"µ´:KHQWKH5RELQV1HVW$JDLQµ´0\)LUVW
'D\LQ3LFWXUHVµ´0\)DYRULWH3HUIXPHµ´0U7XFNHU·V6HFUHWµ´&KDVLQJ0RRQEHDPVµ
7KHTXHVWLRQV LQYLWHSHUVRQDO UHÁHFWLRQDQGDJDLQ LQYLWH WKH UHDGHU WRFRPSDUH WKH VWDU·V
REVHUYDWLRQVDQGH[SHULHQFHVWRRQH·VRZQ
The column offered other perks: it shared actual, imitable advice on practical and spiritual 
PDWWHUVDQGKHOGWKHSURPLVHRI GLUHFWDQGSRVLWLYHUHVXOWVIRUWKHFDUHIXOUHDGHU2I FRXUVH
actors sharing tips, especially beauty secrets, with their fans was not a new phenomenon. 
%URDGZD\DFWUHVV/LOOLDQ5XVVHOOIRULQVWDQFHKDGVKDUHGKHUEHDXW\VHFUHWVZLWKKHUIDQV
in the Chicago TribuneRFFDVLRQDOO\DOVRGLJJLQJDOLWWOHGHHSHU/HVOLH0LGNLII 'HEDXFKHWR
DXWKRU0RYLHVWDUVKRZHYHUDOZD\VVHHPHGWROLQNWLSVRQLPSURYLQJ\RXUSHUVRQDO
DSSHDUDQFH ZLWK VXJJHVWLRQV RQ KRZ WR LPSURYH EHKDYLRU %DUEDV  /HVOLH 0LGNLII 
Debauche has shown that, next to Pickford, silent movie actresses like Beverly Bayne, Anita 
6WHZDUW5XWK6WRQHKRXVHDQG%LOOLH%XUNHIRUH[DPSOH´ %LOOLH%XUNHRQ%HDXW\µIURP
RU´%LOOLH%XUNH LQ3DULV7HOOV DOO DERXW WKH&RPLQJFKDQJH LQ)HPLQLQH+DLU DQG+DWVµ
from 1913) had similar columns in newspapers or trade papers, although none reached an 
DXGLHQFHDVODUJHDV3LFNIRUG·VZKRVH´IXQQ\OLWWOHWKRXJKWVµDSSHDUHGLQRYHUDKXQGUHG
ÀIW\QHZVSDSHUVDFURVVWKHFRXQWU\
Not only the female stars produced these kind of  prescriptive texts. The market for the 
IHPDOH VSHFWDWRUDQGPDJD]LQH UHDGHUZDV WKH ODUJHURQHEXW WKHUHZDV URRPIRUDGYLFH
columns aimed at for men (or at least a mixed audience). During the 1910s and early 1920s, 
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Douglas Fairbanks and Wallace Reid had pages in Photoplay in which they spoke to their 
audience on matters of  life; several movie stars also appeared as guest editors, contributing 
articles on subjects they supposedly had something to say about (Valentino published on 
KRZKLVLGHDOZRPDQZRXOGEHKDYHRQWKHLUÀUVWGDWHV+HDOVRSXEOLVKHGDERRNOHWLQ
How You Can Keep FitDZRUNRXWJXLGHZLWKSLFWXUHVRI 9DOHQWLQR·VVFDQWLO\GUHVVHGDWKOHWLF
ERG\$VERWK/DUU\0D\DQG*D\O\Q6WXGODUKDYHQRWHG)DLUEDQNVH[WHQGHGKLV´FKDUDFWHU
%HDXW\7LSVIURP0DU\3LFNIRUG
/DGLHV·+RPH-RXUQDO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EXLOGLQJµ SHUVRQD WKURXJK WKHVH SXEOLFDWLRQV LQZD\V QRWLFHDEO\ VLPLODU WR 3LFNIRUG+LV
DUWLFOHVDSSHDUHGLQJHQHUDOLQWHUHVWPDJD]LQHVVXFKDVLadies Home Companion; he also had a 
monthly column in PhotoplayDQGKHZURWHVHYHUDOVKRUWWUDFWVRQ´WKHDUWRI OLYLQJKDSSLO\
DQG KHDOWKLO\µ SXEOLVKHG DV ERRNOHWV 0D\ 6WXGODU /LNH 3LFNIRUG·V )DLUEDQNV· WH[WV³
including Live and Let Live (1917), Laugh and Live (1917) and Youth Points the Way (1924)—
were ghostwritten, in his case by his personal secretary Kenneth Davenport. These self-
KHOSPDQXDOVDUHÀOOHGZLWKGR·VDQGGRQ·WVDQGSURPLVHWKHUHDGHUDKDSS\KHDOWK\SHSS\
dynamic life, much like the one led by Fairbanks himself. The booklets were decorated with 
SURPRWLRQVWLOOVRI )DLUEDQNV·ÀOPVXFFHVVHVRUJODPRXUSKRWRJUDSKVWRPDNHWKHPDOOWKH
PRUHDSSHDOLQJ WR IDQV7KHRYHUZKHOPLQJ VXFFHVVRI 3LFNIRUG·V DQG)DLUEDQNV· FRQGXFW
columns and self-help books, started what would soon become a national trend (Barbas 
0LGNLII 'HEDXFKHKRZHYHUSRLQWVRXWWKDWVRPHWLPHEHIRUH3LFNIRUGDQG)DLUEDQNV
Billie Burke, who played roles not unlike those of  Pickford and who similarly balanced 
the contrasts of  ideal American girlhood, had already published columns on beauty and 
IDVKLRQZLWKDGYLFHH[SOLFLWO\GLUHFWHGDWJLUOVLQ/LNH3LFNIRUG%XUNHSDFNDJHG
opposites in a believable, wholesome whole: she represented youth and maturity, innocence 
and knowingness, excellence and run of  the mill-ness, exclusiveness and neighborliness. 
2QPDWWHUVRI FRQGXFWKRZHYHU3LFNIRUGZDVFOHDUO\PXFKFORVHUWRRIÀFLDOSUHVFULSWLYH
OLWHUDWXUH3LFNIRUG·VDGYLFHZDVQRWLFHDEO\PRUHRXWWRHGXFDWHKHUUHDGHUVKLSRQDPRUH
DEVWUDFWOHVVFRQFUHWHLGHDORI ZHOOEHLQJZKHUHDV%XUNH·VFROXPQVZHUHPRUHWRWKHSRLQW
(e.g. what colors to wear or use in home decoration) and quickly evolved into testimonial 
DGYHUWLVLQJVXFKDVIRU3RQG·VIDFLDOFUHDP0LGNLII 'HEDXFKH$OVRZKHQ%XUNH
ÀUVWVWDUWHGZULWLQJKHUFROXPQVVKHZDVVWLOODVWDJHDFWUHVVVKHPDGHKHUVFUHHQGHEXWLQ
PDNLQJ3LFNIRUGWKHÀUVWPRYLHVWDUWRSXEOLVKSXEOLFDGYLFHLQWKH86
Categories of  Advice
7KHPDWLFDOO\ WKH ´7DONVµ DGGUHVVHG ÀYH EURDG FDWHJRULHV  GRPHVWLF DQG SUDFWLFDO
advice, 2) personal and spiritual advice, 3) political and social causes, 4) public relations 
(acknowledgment of  fans, patriotic messages) and 5) veiled publicity (behind-the-scenes 
DQHFGRWHVWRSOXJWKHÀOPVRUGHIHQGWKHLQGXVWU\·VUHSXWDWLRQ$OORI WKHVHZHUHSUHVHQWHG
LQRIWHQVWURQJO\VHQWLPHQWDOWHUPV,QWKHW\SHRI ´7DONµEHORQJLQJWRWKHÀUVWFDWHJRU\
Pickford instructs, sometimes a tad snootily, her reader on how to deal with a particular type 
of  situation, ranging from advice on how and on what to spend money, to beauty tips and 
tips on etiquette. 
In response to A.P.P., Pickford wrote: 
´,WLVDOOULJKWWRFDUU\\RXUVOLSSHUVLQDEDJZKHQ\RXJRWRDGDQFH$GDQFHFDUGLVXVHG
to keep track of  your engagements for each dance. It is customary for a young lady to permit 
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KHUHVFRUWWRKDYHWKHÀUVWVHOHFWLRQDIWHUWKDWVKHPD\DOORWKHUGDQFHVDVWKH\DUHUHTXHVWHG
ÀUVWFRPHÀUVWVHUYHG,WLVDOOULJKWWRUHVHUYHRQHRUWZRGDQFHV\RXVKRXOGVRPDUNWKHP
RQ\RXUFDUGµ´3HQQ\:LVHDQG3RXQG)RROLVKµ
Pickford opens up about washing her hair  
(Ladies’ Home Journal, 1919). 
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7R´%XVLQHVV*LUOµIURP<RUN3DVKHZURWH´,WLVWUXHWKDWVRPHRQHKDVGHFUHHGWKDW
letters of  friendship should not be written on a typewriter, but it must have been some one 
OHVVEXV\WKDQ\RXUVHOI,I \RXKDYHQ·WWLPHWRZULWHOHWWHUVDQ\RWKHUZD\XVHWKHW\SHZULWHUµ
´7KH5HODWLYHV,'R1RW+DYHµ,QDQRWKHUFROXPQVKHZDUQHG´WKHJLUOVµQRWWRXVHWRR
much cosmetics, because it merely made one look older and only rarely helped bring out 
WKHQDWXUDOEHDXW\7KH VDPH LQVWDOOPHQW DOVR IHDWXUHV DGHWDLOHGGHVFULSWLRQRI  WKH VWDU·V
QHZO\UHPRGHOHGGUHVVLQJURRPDQGUHDGVOLNHDSLHFHRQLQWHULRUGHFRUDWLQJ´¶'RQ·W8VH
&RVPHWLFV·)LOP6WDU7HOOV*LUOV¶7HQGVWR$GGRQWKH<HDUV·µ,Q´0RWKHULQJ0RWKHUµ
Pickford narrates how she learned to be responsible for her family from an early age on 
(the story of  her life she loved to repeat DGLQÀQLWXP´DVP\LQFHVVDQWZRUNRQWKHVWDJH
left little time for dolls, my maternal instinct, denied a doll, a baby brother, or a baby sister 
ZKLFKWRVSURXWDQGWKULYH,WXUQHGWRPRWKHULQJP\PRWKHUµ7KHWH[WV·FRQVWDQWZDUQLQJ
is that one can never be silly about money and that one is never too young to be responsible. 
0RVWRI  WKH LPPHGLDWHSUDFWLFDO DGYLFH FDQEH IRXQG LQ WKH DQVZHUV WR OHWWHUV IURP WKH
FRUUHVSRQGHQWV·VHFWLRQDQGLQPDQ\FDVHVWKHFROXPQZDVLQVSLUHGE\DGLUHFWTXHU\7KH
questions Pickford received ranged from the professional (where to submit a script or how to 
become a movie star), to the silly (were her curls real? how did she wash them? what caused 
them to shine as they did?), to the behavioral (how to respond in such and such an event.) 
$QH[DPSOHRI WKHVHFRQGFDWHJRU\LVSURYLGHGE\´7RPRUURZ/DQGµ,QWKLV´7DONµ
Pickford muses on happiness and how to achieve it. The trick is not to think happiness is 
always ahead of  you, to not lose yourself  in fantasies of  tomorrow. Dwelling on the past or 
living for the future makes us forget that happiness is to be found in the here and now. In 
VXP´7KHNH\WRKDSSLQHVV«LVOLYLQJLQ7R'D\µ$WWKHFORVHRI ´6FKRRO'D\VµLQDQVZHU
WRDQXQGLVFORVHGOHWWHU3LFNIRUGDGYLVHV´%ORQGLHµIURP&KLFDJR,OO
The matter of  controlling your temper can only be decided by yourself. If  you have the 
habit of  losing your temper very readily you will have to strive unceasingly to overcome this, 
DQGLWFDQEHGRQHLI \RXORVH\RXUZLOOSRZHU(LJKWKRXUVRI VOHHSLVFRQVLGHUHGWKHULJKW
amount of  sleep for an adult. 
,Q DQRWKHU FROXPQ D FDXWLRQDU\ DQHFGRWH LOOXVWUDWHV KHU DGYLVH WR DOZD\V ´WUHDW \RXU
SDUHQWV ULJKWµ D JLUO DOZD\V KDXJKW\ WRZDUGV KHU SDUHQWV DQG LPSDWLHQW DERXW WKHLU ROG
fashioned values and beliefs, breaks down when she hears her mother and father have died 
LQDWHQHPHQWÀUH:HDUHZDUQHGWKDWRXUSDUHQWVDQGZKHUHZHFDPHIURPVKRXOGDOZD\V
EHKRQRXUHG ´2XU'HEW WR WKH/LYLQJµ5 ´7KH*LUOV DQG ,µSURPRWHV IHPDOH VROLGDULW\
DQGIULHQGVKLSLQLW3LFNIRUGUHJUHWVWKH´SHWW\MHDORXV\µDQGKRSHVIRUPRUHOR\DOW\DPRQJ
women. In general, what is stressed, are the similarities among women, the collective nature 
of  their experiences.
57KLVVRXQGVDORWOLNHWKHSORWRI D%LRJUDSKÀOPVWDUULQJ0DEHO1RUPDQGHer Awakening':*ULIÀWK
1911).
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,Q WKH ´7DONVµ FRQFHUQHG ZLWK VRFLDO RU SROLWLFDO LVVXHV YDULRXV WRSLFDO VXEMHFWV DUH
DGGUHVVHG2Q RQH RFFDVLRQ 3LFNIRUG GHIHQGV ZRUNLQJ ZRPHQ DQG LQVLVWV WKH\ DUH QRW
´DEQRUPDOµ VLQFH VKHZDV DIWHU DOO DZRUNLQJZRPDQKHUVHOI/LNH WKHKRPHPDNHU WKH
working woman works for the home, only she does it by joining the workforce. Pickford 
HQGVXSUHGRPHVWLFDWLQJWKHZRUNLQJZRPHQE\FORVLQJZLWK´LQWKHLUKHDUWVWKHUHLVDNHHQ
desire to leave furnished rooms, boarding houses and hotels, and to ensconce themselves 
LQWKHLURZQLQGLYLGXDOQLFKHVLQWKHXQLYHUVDO¶KRPHVZHHWKRPH·µ´+RPHVDQG:RUNLQJ
:RPHQµ,QDQRWKHUFROXPQVKHGHIHQGVWKH´QXUVHU\PRYHPHQWµJLYLQJZRUNLQJZRPHQ
a place to leave their children with someone who will look after them instead of  having 
WRORFNWKHPXSLQWKHDSDUWPHQWDOOGD\´'D\1XUVHULHVµ,QWKHVDPH´7DONµ3LFNIRUG
makes the case for reading fairy tales to young children. She sees no harm in postponing 
DQ LQWURGXFWLRQ WR WKH JUHDW OLWHUDU\ZRUNV RI  WKHZRUOG DQG LQVWHDG VXSSRVHV WKDW ´WKH
LPDJLQDWLRQRI FKLOGUHQZRXOGEHFRORUHGDQGULSHQHGE\WKHLUPHQWDOYR\DJHVLQWRIDLU\ODQGµ
´)DLU\6WRULHVIRU&KLOGUHQµ6KHFORVHVE\DVNLQJIRUDGYLVHIURPPRWKHUVZKRKDYHUHDG
IDLU\WDOHVWRFKLOGUHQ7KHLQÁXHQFHRI SDUWLFXODUNLQGVRI VWRULHVERWKLQOLWHUDWXUHDQGÀOP
on the minds of  children was the subject of  various sociological and psychological studies in 
the 1910s and 1920s.6 The fact that scholars of  different disciplines paid so much attention 
WRWKHIDLU\WDOHVKRZVWKDWLWZDVDWRSLFDOVXEMHFWDQG3LFNIRUG·VRZQWDNHRI WKHVXEMHFW
suggests a more popular concern as well. Perhaps Pickford felt the urge to address the matter 
because in 1914 she had starred in a fairy-tale adaptation herself  (Cinderella directed by James 
.LUNZRRG7KHHIIHFWVRI ÀOPJRLQJRQWKHPLQGVRI WKH\RXQJZDVWKHVXEMHFWVLQJOHGRXW
IRUPRUDOFRQFHUQDQGWKHWRSLFRI VHYHUDOVRFLRORJLFDOVWXGLHV-DQH$GDPVDQG(0DUJHU\
)R[IRUH[DPSOHERWKZURWHHVVD\VLQZKLFKWKH\YRLFHGWKHLUFRQFHUQZLWKWKHLQÁXHQFH
RI PRYLQJ SLFWXUHV RQ \RXQJ FKLOGUHQ HVSHFLDOO\ /DQW DQG 3HUL] ² ² ,Q
´3LFNDQQLQLHVµ3LFNIRUGH[SODLQHGWKDWPDQ\EODFNZRPHQQHHGHGWRZRUNRXWRI QHFHVVLW\
(and as a result seemingly neglecting their children), because in many cases their husbands 
could not get proper jobs. She asks her readers to consider how they are forced to leave their 
children behind and face the racism of  white people. In her attempt to be progressive and 
RSHQPLQGHG3LFNIRUGFRPHVDFURVVDVSDWURQL]LQJDQGXQZLWWLQJO\UDFLVWZKHQVKHZULWHV
,WVHHPVWRPHZHPLJKWUHPHPEHUWKDWWKLVSHRSOHWKHZRUOG·VFKLOGUDFHKDVPDQ\YLUWXHVDQG
endearing qualities—cheerfulness, the love of  music and the ability to interpret it artistically in many 
cases, loyalty in service—and that no human being can bear continued and unearned hatred or ridicule 
ZLWKRXWEHFRPLQJHPELWWHUHGDQGKDUGHQHG´3LFNDQLQQLHVµ
)URP WKLV H[DPSOH ZH FDQ MXGJH WKDW 3LFNIRUG·V SROLWLFV ZHUH HPDQFLSDWHG EXW QRW
QHFHVVDULO\SURJUHVVLYH,GHRORJLFDOO\VSHDNLQJWKH´ 'DLO\7DONVµDUHPRGHUDWHO\FRQVHUYDWLYH
6 Charlotte Buhler published Das Märchen und die Phantasie des Kindes>IDLU\WDOHVDQGWKHFKLOG·VIDQWDV\@LQ
Sigmund Freud published The Interpretation of  Dreams >Die Traumdeutung@LQDas Motiv der Kästchenwahl>WKH
WKHPHRI WKHWKUHHFDVNHWV@LQDQGMärchenstoffe in Träumen>WKHRFFXUUHQFHLQGUHDPVRI PDWHULDOIURP
IDLU\WDOHV@³LQZKLFKKHFRQQHFWVWKHV\PEROLFODQJXDJHRI IDLU\WDOHVWRWKHKXPDQVXEFRQVFLRXV³LQ
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Pickford was always careful not alienate part of  her audience by making unpopular claims or 
MXGJPHQWVWKDWPLJKWHYHQRIIHQG)RULQVWDQFHXSRQJORULI\LQJWKHVDFULÀFHVDQGVNLOOVRI 
the professional homemaker whom she also advises to be truly professional in her domestic 
GXW\EHFDXVH´FKHDSODERUµRI DQ\NLQGalways humiliates, she makes sure to add: 
2I  FRXUVH , ZKR KDYH OLYHG DPRQJ SURIHVVLRQDO EHDYHUV DOO P\ OLIH GRQ·W KROG WKDW
HYHU\ZRPDQ·VRQO\SODFHLVLQWKHKRPH³WKDWLVLPSRVVLEOHIRUWKHZRPDQZLWKDFDUHHURU
ÀUHGE\WKHGLYLQHDFFLGHQWRI JHQLXV%XWPDQ\RI WKHVHSURIHVVLRQDOZRPHQÀQGWLPHIRU
KRPHPDNLQJDQGWKHUDLVLQJRI DEHDXWLIXOIDPLO\´-XQH%ULGHVµ
Women who feel that a career outside the home is what is best for them, should have this 
FKRLFH+HUHWKHRSLQLRQVSOLWVEHWZHHQWKHWZRKDOYHVRI 3LFNIRUG·VSHUVRQDDV LGHDORI 
Victorian domesticity and as embodiment of  integrated modernity.
$QXPEHU RI  WKH ´7DONVµZHUH GHVLJQHG WR DFNQRZOHGJH WKH LPSRUWDQFH RI  WKH IDQV
WRKHUFDUHHU3LFNIRUGSXEOLVKHGPDQ\´WKDQN\RXVµLQZKLFKKHUDXGLHQFHLVSUDLVHGIRU
its unfailing support. This support manifested itself  not only through buying tickets to 
VHHKHUÀOPVEXWDOVRWKURXJKVHQGLQJWKHVWDUJLIWVRI HYHU\NLQG,Q´*LIWVDQG/HWWHUV,
5HFHLYHµ3LFNIRUGWKDQNVKHUIDQVIRUWKHVHOIPDGHVNHWFKHVSRHPVHPEURLGHULHV.RGDN
photographs, candied fruits, cough syrup, and in particular for the letters and souvenirs from 
VROGLHUVÀJKWLQJLQWKHZDU6KHFLWHVRQHVROGLHU·VOHWWHU´0\JLUOEDFNLQ(QJODQGZRXOGQ·W
KDYHJRW MHDORXV IRU VKH ORYHV\RX WRRµ ´*LIWVDQG/HWWHUV ,5HFHLYHµ(OVHZKHUH LQD
direct address soliciting more letters from her fans, she professes to rely to a great extent on 
the ideas of  her public. She writes: 
As soon as we are ready to start, I will tell you all about our play, for if  you follow the pages 
of  my diary, you will have to read often of  the activity of  my studio days. Do not forget you 
have promised to write and to tell me the subjects you are interested in—it will be a great help 
WRPH´0HPRULHVIURP<HVWHUGD\µ
7KHÀQDOFDWHJRU\FRQFHUQVWKRVHWH[WVWKDWSURYLGHDEULHI ORRNEHKLQGWKHVFHQHVRI 
PRYLHPDNLQJ7KH\ DUHPHDQWRQ WKHRQHKDQG WRGHJODPRUL]H WKHSURIHVVLRQ LQRUGHU
to scare away hopefuls who would give up everything to make it in the movies, and on the 
other to highlight the professional and fundamentally ethical nature of  the business. She 
gently tries to dissuade those who think that, by doing as Pickford did, which they assume 
LV´JRLQJRQDGLHWµRU´JURZLQJDZHDOWKRI FXUOVµWKH\ZLOOEHDEOHWREHFRPHELJPRYLH
stars themselves. Apparently, the letters of  hopefuls came in such large numbers that in one 
FDVH3LFNIRUGZULWHVKRZ´UHIUHVKLQJµ LW LV WRUHFHLYHD OHWWHU IURPDJLUOZKRGRHV127
ZDQWWREHFRPHDPRYLHDFWUHVVRUWRZULWHSKRWRSOD\V´6FKRRO*DUGHQLQJµ,QWH[WVIURP
this category, she also talked about how to best submit scenarios and gave tips (via ghost-
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ZULWHU)UDQFHV0DULRQ·VH[SHULHQFHVRQKRZWRZULWH WKHP´0RYLH0DGQHVVµ´6XQOLJKW
DQG6KDGRZDWWKH6WXGLRµ´/RYH5HHODQG7KHDWULFDOµ´5ROOLQJ6WRQHVµ´0RYLQJ3LFWXUHV
DQGWKH:RUNLQJ*LUOµ´)RU$PDWHXU6FHQDULR:ULWHUVµ
 Certain favorable character traits or moral positions of  past or upcoming movie characters 
ZHUHFLWHGE\3LFNIRUGDVFRLQFLGLQJZLWKKHURZQ2QRFFDVLRQ3LFNIRUGZRXOGHYHQJREDFN
into character and addressed her fans as either Tess from Tess of  the Storm Country(GZLQ6
Porter, 1914) or from Hulda from Holland-RKQ%2·%ULHQ2I FRXUVHWKHUHIHUHQFH
to her screen characters was pure publicity, but it once again closed the gap between actress/
SHUVRQDQGÀFWLRQDOFKDUDFWHUV3LFNIRUGZULWHVKRZWKHDXGLHQFHRIWHQVHHPHGWRIRUJHWWKDW
7HVVZDVDÀFWLRQDOFKDUDFWHULQWKDWWKH\VDZKHU´DVDUHDO7HVVLQZKLFK0DU\3LFNIRUGZDV
VXEPHUJHGµ´:KHQ7HVV:DVKHG+HU+DLUµ6RPHWLPHVVKHVHHPHGWREHIRUJHWWLQJWKH
distinction herself, taking on the identity of  one of  the characters and speaking in the voice 
RI +XOGDIRULQVWDQFH6KHRSHQVKHUFROXPQ
0LQHIHHW·VLQDPXGGOHPLQHKHDG·VLQDZKLUO9HQ,VWDUWVWRGDQFHOLNHDOHHWOH'XWFKJLUO
6R,DPLQWURGXFLQJP\VHOI WRP\IULHQGVQRZDV0LVV+XOGDIURP+ROODQG²WKDWLVZKDWWKH
picture we are working on is called, and, as you can guess, I stumble noisily through my part in 
ODUJHZRRGHQVKRHV´+XOGD)URP+ROODQGµ
,QWKHLUWRWDOLW\WKH´'DLO\7DONVµFDQEHUHDGDVDV\QWKHVLVRI WKHPRVWVDOLHQWDQGZHOO
OLNHGDVSHFWVRI WKHGHYHORSLQJ3LFNIRUGVWDUSHUVRQD:HKDYHVHHQWKDW3LFNIRUGDQG0DULRQ
cleverly drew on familiar and effective literary models from the nineteenth (and early twentieth) 
century, continuing a tradition of  women writers whose literary legacy was connected to the 
JHQHUDOHPDQFLSDWLRQRI $PHULFDQZRPHQ3LFNIRUGDQG0DULRQWKXV LPSOLFLWO\YDOLGDWHG
WKLV WUDGLWLRQRI IHPDOHVHOIVHDUFKLQJVHOIGHÀQLWLRQDQGVHOILPSURYHPHQWEXW WKH\DOVR
made this literary model and its effects comply with the commercial demands of  a quickly 
SURIHVVLRQDOL]LQJDQGLQFUHDVLQJO\VWDURULHQWHGÀOPLQGXVWU\7KHIDPLOLDUWRQHWKHDQHFGRWDO
content, the almost whispered secrets and the presumed integrity of  the advice all worked 
WR HVWDEOLVK DQG XSKROG WKH VHQVH RI  D ´IXQGDPHQWDO OLNHQHVVµ RI  D ´XQLTXHµ LQWLPDF\
between the star and her readers, even within widely disseminated, mass-produced and mass-
FRQVXPHGPHGLXPOLNHWKHSULQWHGSUHVV$VWKHVXJJHVWHG´OLNHQHVVµFRXOGFROOHFWKHUIDQV
into an intimate public of  consumers, there was a commercial advantage to this rhetoric 
of  intimacy and the encouragement of  feminine solidarity. Fans themselves could also 
H[SHULHQFHWKHDGYDQWDJHVRI WKLVVXJJHVWHGOLNHQHVVLI WKH\IROORZHGWKHVWDU·VSUHVFULSWLRQV
and suggestions, their lives were likely to improve, a promise which again strengthened their 
attachment and loyalty to the star. 
$PHOLH+DVWLHKDVVKRZQWKDWWKHUHSHWLWLRQRULPLWDWLRQRI VSLULWXDOSUDFWLFDOÀQDQFLDO
DGYLFHIURPDVWDUFDQOHDGWRDVSHFLDOUHODWLRQVKLSRI DGYDQFHGLGHQWLÀFDWLRQDQGSURORQJWKH
H[SHULHQFHRI VWDUGRP²´7KH'DLO\7DONVµGHÀQLWHO\IDFLOLWDWHGVXFKDQDGYDQFHG
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LGHQWLÀFDWLRQ EXW LQ DGGLWLRQ WR SURORQJLQJ WKH H[SHULHQFH VWDUGRP WKH\ DOVR LQWHQVLÀHG
and encouraged the experience of  a shared spiritual bonding, the experience of  an almost 
ULWXDOLVWLFDFWRI JORULRXVFRPPLWPHQWZLWKDVDQFWLÀHGVWDU7HOOLQJO\IURPWKHPLGV
onwards, Pickford (in a curious oxymoron to her girl-next-door image) would frequently 
EHDVVRFLDWHGZLWKWKHVDFUHGDQGVSLULWXDOVKHZRXOGEHGHVFULEHGDV´GLYLQHµ´FKHUXELFµ
´DQJHOLFµ DQG´DERYH VLQµ DVZHOO DV H[DOWLQJ´0DGRQQDOLNHµTXDOLW\ 7KH´'DLO\7DONVµ
was the crucial site where the more complex aspects of  the Pickford persona—the balance 
WKHVZHHWDQGDSSURDFKDEOH´/LWWOH0DU\µDQGDPRUHDXVWHUHDQGXQWRXFKDEOH´2XU0DU\µ
ZRUWK\RI DVKULQH³ZDVFUDIWHG0DU\3LFNIRUGZRXOGUHO\RQWKLVWKLVZHOOVFULSWHGSHUVRQD
until the end of  her career. 
the Author: $QNH%URXZHUVVWXGLHG(QJOLVK/LWHUDWXUHDWWKH)UHH8QLYHUVLW\RI %UXVVHOV
DQG WKH8QLYHUVLW\ RI $QWZHUS 6KH KDVZULWWHQ D3K' RQ VHQWLPHQWDOLVP LQ WKHÀOPVRI 0DU\
3LFNIRUG DQG)UDQFHV0DULRQ 6KH WHDFKHV DW WKH8QLYHUVLW\RI $QWZHUS DQG.$6.*KHQW+HU
FXUUHQWUHVHDUFKLQWHUHVWVLQFOXGH$PHULFDQVLOHQWFLQHPDÀOPQDUUDWLRQÀOPDQGHPRWLRQFKLOGUHQ·V
cinema, and adaptation and intermediality. 
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